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Due to the fact that China considers the year of 2005
as her centenary of film history, in the past few
years, we are witnessing somewhat of a flourishing
development in Chinese film history studies.
Following the footstep of China, Hong Kong, in the
urging of rebuilding her historical past, also tried
to make an event of her centenary of film history in
2009.

In the course of reexamining their own film history,
both China and Hong Kong, to some extent, are
revising film history research in aspects ranging
from research inquiries, periodization, theoretical
concept employing, methodologies:; and above all,
their challenging suggestions to the established
knowledge of Chinese film history: the beginning of
film production in China (Dingjunshan, The Battle of
Dingjun Mountain, 1905?) and Hong Kong (Tou Shao Ya,
Stealing the Roasted Duck, 1909), respectively.

As most of non-Western countries, Chinese film
history is constantly facing fundamental questions
of: How does it begin? From what viewpoint it sets
the gaze on her past? And, somehow this
preconditioned historization of the past reveals her
1deological positioning in the process of
selecting/rejecting °~ fitting past events

as ' historical facts’ . Indeed, it is common to
notice most of established Chinese histories arranged
in a narrative form which follows the principles of
start-and-end, cause-and-effect, logical relations of
time and space, and characters and acts, in order to
construct an imagined whole past.

In the light of encountering Benjamin Brodsky' s
lived episode in Chinese early cinema in recent years
in Taiwan, this research project is proposing

an = anecdote’ concept in confronting the
established Chinese film history. In the vein of
practicing = revised historicism’ , delving into
Brodsky’ s anecdotal film-related experiences in the
early years of the last century, the research project



is to suggest a approach of ° foreign

history’ , ' cross-national history’ and ' pre-
cinematic history’ , or a ' de-centered history’ in
dealing with historiography of Chinese early cinema
(1905-1921).

Benjamin Brodsky, Anecdote, Chinese Early Cinema,
Film History, Historiography, Foreign History, Cross-
national History, Pre-cinematic History, De-centered

History
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Anecdotes and Chinese Early Cinema: Renegotiating with Benjamin Bordsky
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AR (KK PE) WESER

AIE - T RABILETE !

FHHVFEEE R LB R - fEElE (David Bordwell) - S ESIEASIE B ESBHZERIA » 5L
G EF S A IREIM R SRS L MR EIEEE - T R ERE ! -

fE SRS ICRR - M EAIE R R NEREAN - FESE 2 Pl o NF R NES - 375 12
R 3R mAENEE B ERESRIERVER o BT AT DU (8 R AH R kG
SRR - R TP SRR RS - FrA R AR AN AYIEERER - S28 - R SEPRITAY R
Z— IEREEER T HEAER SR ECOR | o S EAERE SRECOR  BERME TS - AL
T EHE LR - A T RE A RUE TR » PRSP iE L N AR ) o SEREECRR
Hyf 2 e Bl - IRMIFI A I RE EE B AR A BRI - 281 - BEE T = RERH
ERAYIZMHET  AHRE SURIECURAARE R - B FHAE AV RN - R B R R
TEFE S Fy 'S B2 TU A IR S Gt

20— EOFEMRLIET » EEIEWT (D. W. Griffith) #i A2 TEE 2L T8, T
FF A EEAVERRT o MAEREEFEAE (American Mutoscope & Biograph Company ) FYEf
H (1908-1913) - fa%# 7 HBIUEELL ERVFES B - AIFNEEE THRE (close-up) ~ 38 X &Y
2 (crosscutting) ~ BE)$EEE (moving shot) ~ 1§ (iris shot) ~ % 1§55 (fade out) FE5En]
# (suspense editing) % - ik T BIEI FAEBRAAREI IR - TEF 1978 FEREET LR
fEEEE (FIFA, International Federation of Film Archives ) fFZEAYFAZ<EE ( Brighton) ERGEE » A
TIA S FREEIPEE " AAAEEEIR | (Brighton School) 1907 42 HilfUME R EE » BN R HIEE A H
RIS SIS BEIER TEE 2 R TR BB -

—JUNZHFERtR  FFE—EEF AR 4 (Pordenone ) FRIFAVEL R 28 > R SEHNER
HRHE R R R - SRR E R 2R - AMHBRGIZm 28 A EiR RIS &%
AR - SB RIS IR B A R RATEAE R - MBS S HEE DR « BhaE - s
JEE P EORA N WG4 ~ (18 > B e B ~ BUR TR IV s i i ELHE » ATRE RS — S0 = By (R
ELEAN) (Fankenstemn, 1910, Searle Dawley) *  S—Hii4m A SEBIENRIBRA (HE 1)
( Richard IT7, 1912, James Keane ) ~ {#5 2% - BH ( Fritz Lang ) YR &R S 52 £ bl (RERE ) ( Metropolis,
1927) ~ {378 (Carl T. Dreyer) By (EEZLETEEREREC) ( The Passion of Joan of Arc, 1928 ) » LA ST

" Terry Ramsaye & A Million and One Nights (1926; New York: Simon & Schuster, 1966) FHYEE 50 &=
HIDA T4 EHIEHRBEPREE R 2E % | (Griffith Evolves Screen Syntax){F B 4E5E ; Lewis Jocob FiZ& The Rise
of American Film (1939; New York: Teachers College Press, 1968)—& 1 AYSE 22 A DA T #% BB IERTAVHT
3 | (D.W. Griffith; New Discoveries ) f& © £:fs Kristin Thompson & David Bordwell, Film History:
An Introduction, McGraw-Hill, Chapter one, 2002 °
* James Williams 1Y 7he Big Swallow (1900) FEAIER—IRAKORVREE » Fryhh el —(EReE
I > 5346 » George Albert Smith BY Grandma’ s Reading Glass (1900) i Spth DUGT S84 B $80E » =
FRBCREEAT R4 o 2209 Kenneth Branagh ¥4 Jean-Louis Trintignant F5£5% (| DVD Cinema Europe: The
Other Hollywood, 1995 °
* Thomas Elsaesser & Adam Barker 2:[E45% > Early Cinema: Space, Frame, Narrative, London: BFI,
1990 > B REEB FHHEZAE AT » Bl B (AR EEEER -
D EE R AE N SR C BE 12 49 42 Bb o FMETLIFE Youtube 4EuEER E 52 FBEE M

(http://www.youtube.com/watch?v=TcLxsOJK9bs ) °
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http://www.youtube.com/watch?v=TcLxsOJK9bs

FE LSS R TBEEEE | (tick film) BUEMEIEEE (Georges Méliés) MYEME (HER>
1) (A Trip to the Moon, 1902) FEV GBI B - “iEtbi A (VR - MERERRME
MRS REREEG - (Fh—TRREER - BITAE e EBECULRE ERNSRAE S
R -

TEHEE PR LA ERE IR A B E SRR ZE 0] - BTN 1948 A B PR
R (N B ) » RS E AT 1983 kY 20 & 40 ERHEEYERERE , BRAYUE -
EMEEEER TR AERN TS > ES MRS R g ARNEELHELY — - RS
Sh— 1940 ARG (FLRTF) » 1E 1948 4 LB R » B 2001 FE—IBAAL &
TR SRS R IR T R LRI R REIE A AR LB 1 441 7E 2000
FEEBEYHYREUER A WS A SIS H— B TR EL R -
" EEHE OFERR 1S - TR PSR IR AR EEEE  HREEER
B o PR DU T RSSO RIASE © (A 1927 4EMRS: CEAREA) iy —tbdig
B » R N AR B 8 SRR AR » EE 1996 A mMEAFIME R E s Ak
& (Cineteca Bologna) H#EFFIE(E » 2009 FIEAE B EH LRI T P B HIERE L HE
s » SRR PTG L 2 I SR B U AP 77 /N5 B R (i s 2
ETEI —TE 4w, f9AE - °

EEEAT— I\ OFKI BB A B SR AL - Horh i S st B
B TGO ) WS  (EERER - DERHRERHEEE - SR - 288
THEAE R - T AR ) EEEE  HeEE  SULEE  HEHNEREE
HASUERIRE - FEDUE BRI A mET i o ST EE TG R R E RN - 2B
R (actulity) BECHES - HTERERINES IR 1035 FEATRNT (RHEEIIN) 251 "%
FEE | BURCHET (1935) ~ (GAb4hfemES g ) (1937) 1 (Adbmigseig) (1943) 0 jf
BU$9EY (BHUEEEGE) (1953) AR (A1 2) (1964)  DURIEEER (FE) il (#T)
(1966) % - HFNIEHE FHIAC BB R HVARIETT » BN B8 - R R O E R AIF
Y5 - A —(EIRG ISR - Rt Ah R R - ST BT H S EEH
SR - TEEIRIRS E RS TR T BTG S S RS IS A AR LSRR |
B o GEHEHOEERY 19201040 4E6Y TEGER | BIE (FEAE) - (REEE) - (REHTHEN

TR ERELE M TARMESER R B (List of rediscovered films ) > £ 4

http://en.wikipedia.org/wiki/List_of rediscovered films > 2012/01/07

© hEHEEEA R R EE S A 10 SAEES Y —  FIHEARER FAIAE 2005 FEAEEEAR B TR

HEREEE 0 AV —% > 2R http://zh.wikipedia.ore/wiki/ i FEFESE TS — T # > 2010/01/11 »

" SRIEERE  (BBEEILET) B~ (FLET) BYEIREEE) > 2010 > pp. 4-5: =EH

{E (EESREIEE S (FLRT)) » TAEFEREE (@) 5 4781 > 2009 £ H > pp. 3-5 ¢
SRITRESNE - (BB EIERT T 2 BrhE RIS AR SRR ) Bkt (P EER

R ) FAREFEREE 0 2011 > pp. 222-234 -

" 2RBEEBE - (GREREEFERBESHYESERE) - 8% 0 2001 -

U EZE LB EESSEIHART (BEE PG - ROERER) (20060) FE - BiH 22 5

FHABE R4 skH DVD > HfaitE e an R eSS - S 2B ESE (&8st R AT

S EERG  REBEEIGHR ) WY (BB R 22 45) T E—EiT ) BIREMEE/

ENZIHRR ~ 2008 4F 12 FH -
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FR) M GEERVRER) > HitR & 64 57 41 0oy (RERE) LHSNESE - NERE - 8
B FATRERTLIE t FUAREIRYE R £ 2R B ERNS » el E T AN d T H G
TTRENE L~ BB ER R IRAR 34 - iE L2 R M BRI A1 3 AR » T35 -
EHE AR GAIE - AP  SREEWREN S - TEhAEMER R -

SRR RIERAG S N R RIS AV SEBSE  JCHRE S 5% 2 EERAE AR e -
B R E B ANEEOCR A LS ER BN EE - B LFEAIEER ~ 18 SUEmI
e o DLEFR E AV RIS, © M2 ISR EEN T - BUE R - BUEM RV SR > 7
FEILEE b~ B A BERT A R S R0 BE R S DA B © PR SN RN B ~ B DA
IER A ERVEE 2R CREZ R RSB - B (BB LTI - HR R R
SRS EIREL TR BIERE ! -

—{ERRERHIFEA

GEEPEREAE — ULOSEMRWI  RYEABBEINESHE G5 R fER - SfE%
i EERE A L EE B0 T AREIEEA ) R AR - EEREMEEIRIO - (EFEIRHE
FEE - EtERRB Y55 %F0E (Ron Borden) » sEAM & T % $ E MR EER
AT - ZEREASGH TR B ERSEABUFIHEG - BkEEaEETRA R -
Stk GEED S UEEEN N EEER R WIER AT B EEEF U EFRAVRE R - fFT
PORAVER AR ER B EN PR HEY R kR T 5 - "

(e EERERYACH 2 1% > ARSI S - TR - DU R A B
AR - HEI 1995 £ 6 A 4 H > 5 (TPEEFHR) TR BT RS RS
(HEESTRZ A ) —30 SIEERTFZMEE « & - Kk - B - BNESEEE
f > —SLERAFIERAYEA  HEMBGECARE — i BRI R -

PEEREAARE ML (Benjamin Brodsky ) fE {455 — K IHIRAE T IR - I RERARRH_1E
1927 FEFTE (hEERZESL) g &R -

p

# % 2 7 (China Cinema Co)# ®( & = £)~(7 $2); &4 B HU(T 2 ¥ T)(ifjrg)e -
Bz (FR19138) $MAMTEAE S FIFE - k7 FHIRRIR - %7 #2 /%
AT NP o d RHET M AR A CEBEE L2 LA ka3 o

PEREREFERREEN (TRERERESR) - STVE—F - BN TINHEREAK
HEROAI S B N BIAYER L > R DA (/48 T REAE 1909 4+ 48 B R mdlinE sy

BT GBI S s R (B GBI S MR (AR H AR AR R ) (2008 4F 6
D AR R #Y DVD » HFHER T 4EBESE - 25 M2 - Wk Ram-SORE L E
TR S AL ~ FRIE R B B BE AL IR R 2 W —RETEREIE R HI B
"B BRI B IHE R E R AR A RS H i L -
URERHCE (PEEREAE) 0 LUE - PEEREAE 0 1927 H 1T -
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BYAFIROL » WFAIGE S EBEEE R - SUBUERTA  sodini AT ERRRELAE R (PR
f[G) F1 (A=5)  IEE ARG R (ELAMHE) M (AgEls) ... » st fmiinyse q
VRES EEFERHVER » AR EEESCE T2 » BUE 1912 4 (REPTHE) FFacdinisy
BT R - WG LR A F AR A TR R (AR S5 — (BB A -

BB (SR ) ARRAAIAVERE AR MR H ARG - 55 =T EE (8 ARYZ - B %
FEEEEBOT (Jay Leyda) AVEE— AR TP B EE & 58 B SGE I ~ Dianying/Electric Shadows: An Account of
Films and the Audiences in China (1972) » HH EIFEMAE LI T » /048 T (AE -FEIRYEEE - 280 -
BRI FTIBFE R EEEE T T EARPIEALTE (Benjamin Brasky ) | @ Y52 &R 5 Benjamin
Polaski < EFP AR " sodfiniss /A Sl | (Asia Film Company ) —Z5 - FEILEL AR IIINGEE » #E
HINEZ AN EIE 1912 45 T EI ) (reappeared) 38 BEIETEIER £ " BASEEIIRZE |

(a curious hiatus ) « *°

EIHRAT 25 2 1% o SRARETE 1995 831 (PRI ) " BT, 8y (RERITRs i
HyEadling ) » HPARRMIRAEFREBEIIER A E - (CBEZAR - HENVSEE - DRMEFER
WA B - FeAl o NEEET - —He 2] » [RA RGeSl - ([EH AT
SH 1927 IEBHC MR AY) - 2B R B aCH - RS [REE R h 2SR AYRL: -

B EREFE AR B FIRE T WA SORBEES TR H— Ry B AR I AW
FesoRith » —( DU = ARSI R — R R A R P E TR (BE
52 ARAAIRAVE © iREES T AR AT T A — R R » DU S BREREEE
TERVERL s bR T IRMEHAER (REMCAEREESE 2 Zul) - HEAEE T gk —4%
B EERRRAVEY - CHEAS NESFIEE - mEirENSE (20BN ) - 18412
FHELZENERY Benjamin Bradsky » B8 17.2UEAY Benjamin Polaski * H FETF4% 5 Benjamin Brodsky °
B R Z PG REEE - FEAE ERIUR S TR ) ZFMICET PR A
RIS EENGR - Rl A B E R EEARGE 0 —% T R EIBUFHIE
o

SR AP 25 E R BRI B S A B 82 R4 A F A Wi £ 3
B ool A BEINL U TR R RFR AR R 2 PR WA R Y

;b,::l'_gg‘}qiﬂ_ia] o 17

BEREERSEAM - BURANEISOR SRR B R R s

TR R0 - EERE (PREREEY) > B SUEERMLE 0 1978 0 H 13-14 -

% 454 Jay Leyda, ‘Foreword’, Dianying/Electric Shadows: An Account of Films and the Audience in
China, Cambridge Mass.: MIT Press, 1972 - 417 ~ " R4HnEZBIA S | BERRGEEEASR

B /N BRI 44 FE R 4CHE Essler A1 Lehrmann > B 15 5 JEE KRB ZREHL A EERELS T AFK

MR MRS — A S5 EFRC T. H. Suffert) > 2E82 82 ( BI85 (k52 1905-2004)

JERTREE - 2005 » H 23 - Essler 5 5T RIMEZ MEER - 2R » Lehrmann FIFEIEZ S KlE— A

RITERF55E -

' k" God's Country” 3725 » 43t 28 B » HrhfiuRes 9 HElE 12 1 -

YIRS (B EIRERIA A BEAPTEABBIERZ ) (PEEFHR) - 1995/06/04 >

34k -

R BRSO T RSP SRR AINERT A R B A (HERAE

sEEEMITFE) ... - 5R B EEAE T DA R AR RER R - BER DS - PAAESEET
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B " i ) VP T AT « SR  BH K SRR - BN I — R A -
BRI AY) « BRI b R ERAEE LIS » SR AT ST 1 PR T — 445
China | BVAESKH - WK E43RH o (D BV DU % B ABURZE68E Tokyo Film Kash
EIFET —EH-FEEH DL AR TR, 19K

FER R T B TP, F RS S T — (EHTAT - 1E TR E
BRI EE TERHIC ) (AR G R A RERE SRR REEEE (PHEL SR
S BT RAHIE SO - BRI | o B R A R - B ATCATLIA -

L BEGER - AEG RSP EAEREE) - I T R R RS A BT
HEMATE MU 1914 42 B EEPATIE « WOHERST ?

2. BOBBH TS - APS IR R E SR S S B - e T B
R EE SRR {17 LA T B P BB 3 L P SR Ay - B B R S B S
% EEEIR 7 -

3. AR HIEAE -t e A PR SCEREIAT - FREHT - A % S s
i R AR TR B HE 2 P ST R ey SR A B ©

4 BTREEHELELSN  BSBAMEITER DB B SEA FME Y TIE
% » ST China SCEH 76 P B AT P S [ S E N 2

5. SIMHMF (TGN - fF5aRg China BEIE R T2 0 ABITZEH
Tokyo Film Kash & {F#1 T —E fi+-#EH DS A AR TR | (0H © CREA(HERS
LA - AR A R 2

6. AGHTEN — AR TR ATIERIER - LR B AT S A B S B A
ERR TR 6 A Byttt AHIBSFIPRRATEEE | SOARR - AT BBREET IR - SRE PR R
P - —FEARE PREE R B BBt R RS S R AR - B ES - RIS
BB L - (AR - F P B S B R IEA AT ?

=-THABEKAZF

B R —TEIRE - Biisinadr = > ©AF 1895 FIEX [t 2 1% » BEETE T %M ER
OB R AE R #E - EREENALE  RITE BIRS RTEEA HTE - % T 4 (Er5 )7 B aE
HIENZE - o8 T AR = RBERER T - BB REERE AR H AR EGZERE - FEEEEER]
YR A (traveling projectionist) » SREIARBIHHRACE 52 F SO E &2 A EENBR E S HIRE
oo 2

TEFER R E R EAEEEREE) 5 s =R RIVEFEE B2 K
(God’s Country ) » B {52 M m EAVEMNE -

Y SRAERE 17 SIE# (T °
Y EBAT 1895 4 12 A 28 HIEEBIAKB R Z BIWE 2 BFREA 2 i B 1 B i Es)
F1FE 1986 52 3 HAEEIE ~ 5 HAPEEEFSHEER ~ 7 HRENFE ~ EEPHELEETE ~ 8 NN o [ 6l 2
PHEF ~ 12 AR R 5 1897 4F 1 AMNENEGAL ~ 2 A HARBRIIFGES - 2RBEE&EE (B
FEEEREST) ~ 1998 » S ¢ B EIIEMEAVIETR -
' 2R Aruna Vasudev etc. ed., Being and Becoming: The Cinemas of Asia, MacMillan, India, 2003 ; Hf
SEmonME B AR S > (R~ B ~ HIE ~ BHA - B - JEEE - 2B TRET 0 KEL
HLLE(EREE - BARG B CRZ B RS -
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BRI RS — (8- (1895-1907 ) » ZEE S HLIE B BRSE/ VI (A BB
LA AR - BRI R TR AR B m R - RSP HEs R BT BN AT HEBR
S RTE SR B P& A + BRSOt M R L - Sl sl B Ve H - BsE
FE - R EMIVTHERGEE GGG TR LB AISAT - IR AR A B
BUENE] EEAEEIYE (T (Pathé Fréres )~ figHi1E ( George Méliés )i 2 Y-8 ( Stars Film) »
S #hE/2F) (Edison Company ) ~ {E35#/3% (Vitagraph ) ~ 585 FERNE] - IFETE RS
HIT R o MR WBE ST RS A ATE A > 7 1901 £ ABHRFNESE 57T
1904 SENTIFIEEIMIUGS - BEEE AN TRIRE BN A T R T2 IR
B — 8 R R ERR A DR (R B AV SS § (B 1906 443 HIE S Sk
AT REARREONTE | B A TR SRR A R SR BRI - R e
BB AT -

55 % (Kristin Thompson) A #f FHAEZEIFE TG0 AR » —OREFTR A2
HERAT  FFSEBEES T S8 NS > BB MR S - T IER
TRE B H R RERE & (travelling Salesmen ) » 4 AL TR &2 28 22 1 R BRS04 14 0
K o FEMENESF BOES AT o 3 B SRR IR AR ¢ P S A (S S
Bl BEC AT R SEEINTSIER o ML ST R IRIEE « S - — X
RERBAFT 2 B8 ET RIS BT A Ao 22 B B o SRS - 1 44 P BB T i (55 -
PEEYE AN FIE 1905-1907 2 F T 74y #8805 | (nickelodeon ) HYELEE » “dARE(T BT
WHIBHTRRTER > DUREIF ST E A5 RS TAOEA S S - 5 1909 F£EREPEE
SRR > Bl N EIEPOR T 1% o SRR TR B T -

EHEEAHEE RGBEAE—L—OFERTHILUIE  —TRERAVEEHR T AR #AF] -
FI% > BB @A ER R ARSI - 5 IS B A EE SRR TR ARIER TS -
FRAPTRECAT LUABRRSR - DR ~ AR ~ PLF - B > BB 20 - BMBIRERE Y
A BN LB - R T T S (R B 5 R 8 I S R BRI G RS BLRR T 1 AR R0
TR - I IE P e (OEE RS ~ Bt AR - BT BE BB R 2 1% - R AAFY
GEIDEINYAT] > EEPR 2 EEE AR GEH 2 - KTEER R MVEREE KR
1£ 1909 fELU% - CEfE B EHIR LAVRSEIT B © SRS R SRR A EAE

* Kristin Thompson 7 88 2 S (VBRI S5 EAT A S R A B - AT 461 1908 4 5 S:6d
Ffr# Exporting Entertainment: America in the World Film Market, 1907-1934, BFI Publishing,
1985 - Tom Gunning 7¢ FHHE LG R - fEiR1E 1907 F 2 pifyE S riE s R 1)
&5 ((primitive cinema ); 2:ff Thomas Elsaesser & Adam Barker 453 Early Cinema: Space,
Frame, Narrative, BFI Publishing, 1992, pp. 95-103 -
ZOERER R #EMHE (Georges Sadoul) EFFEERM Charles Pathé 5 T B %
s ,(the Napoleon of the cinema )- A A {5t 1918 4 2 jij » BREFTARMEINE 3 Z 8T
=LA Pathé 4 R ARIRoT i - SRlEMRE (HREEZE)
% 4B Kristin Thompson ~ [E3: 22 » pp. 1-27 -
2 M R EIR T R S - BEE - MEECRERES > JEE e BT E Y
WUETIRE - T Aoy ) RS ENZEM - HREETH - SUR NSRS RS o R UL
Uo7 $8HVBEE R L T 544 - 52 S 52 Charles Musser s - 415U LA TS 717788
kPt A Fyifd |5 £:f] Charles, Musser, The Emergence of Cinema: The American Screen to 1907,
Berkeley: University of California Press, 1990, pp. 417 -
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HITREER RIS HE - P4 PEERLRER IS 2B TTRENE, - PR
HATESZHORHRL » TRERAR Y BT AR E P SRR (e —ZORE, (1914) 2 BREEHALHE
PSP R BT S TR A AT

RIS G T B 8 T KB, (God's Country ) Ffifit » 2/ fh 5 —2ig L rhER94E L » /0
BAT T TG | (1898) Al » AMEHAEA 1877 A E AR & sa it thb e [\ 38 Tektarin -
T/ NRB AR A » SAE SIS B © FT7k - SCHBERE (Odessa) BALEI T B2 1% - th
H— B AT FE R B BT S (R TA94K R « SBh BAR A 231 ARG Y B A A B E B s -
HEZSHE  FEACUEESBR—FE  MEETEL  EMENSAE T—EE
B E PRSI - 5t TR Bt - ST E R A TR T IReEE | OB - {0
E-TFWEE R FRER T HOHEE  EEE K (1905-1907) 0 KLTRIE [ HS
LIAHIEE | (1906) FA 214 - S8k \NGSH T HASE - B ECHEES LR T —
RIS o By TR R R ISP e o A AT A T E  ATE TR
ERIRLERIE T LB BRI - B T OB AT » ERETE R ERES -

&R Ok B -t B IE L S Ep B LR (557 (B TS
B EREABG o MISMME T T RE, PERL - DURAM(E 191242 8 § 18 H » 2 EHE
ESEHATI The Moving Picture World HYSR#H2 » A7 (K 5 — U B R 1 A 458 -
BRSNS HORAHT » SATT Mt S (R A T35 S IR - I L 7E sl - i —(Ee
WHREZ » BRI E R S G R T AN R TSR — R B, -
LB LT EREE PR T BB B (E B AT 005 [ B S RO RIS AL - iR MPW AP % -
MR R ER LR IR 473 E R AN E] | (Variety Film Exchange Company ) » F FI| FEHF
(1912) EAFMIAEL - BE - #50 - LEEEE » L T AE 5 2RSSR T RIEE
S84 250 M R IR T R - W BRI A EATE S IR E R -
TIHE - B S -

e TSR | BEE T B TARE - BRI TSRS - I« A A A
SRR R T A R ~ R — 44 B A A A SR 7 AL < B T 1912
o Mk AR AT | S B AR TEIIAT, 2 —  TEREE
BUATUBI(E AN BT &40 HUSABLSEZF S (THINUEE F ATHER] - SR A S BARIKIETE 771
S ML T SR A B R - 3R B SN FT A MBS T SRR AT TR
FIE T > SR MPW B3k AR S A - fma AT i s —0 TR AT o

* TEREERR ST ) EREEN (Will Hays) 7£ 1927 FERyE e Tizs & » B+

HOERTEZAOGE &5 IREEE (trade followed flag ) 2 FLEZ MU B 52 ER (trade

followed films ) » g Thit HEEIF g SRR T —(HE 5 - 2 Geoferey Nowell-Smith ed., The

Oxford History of World Cinema, Oxford Univ. Press, 1996, pp. 57-58 -

' SEHERTEE 18 0 pp. 13-14 -

P BRI EE SR AR T R JTARNERZE ) (A Visitor from the Orient) - ERYEIIZEERE 25

—FalE-PE B E LB ERAIRAR -

Y EEERESE 1912 £ FT > RS E AN FEREEAE - ERERAESE > SERI

Y " BB E] , (Motion Picture Patents Company, MPPC ) A& » HAMARFEAIAE —1k

EEEET TGS R AT Bia R T T B ER A\ E | (Independent Motion Picture Corporation,

IMPC) Ei fifl ; 2REeE:E  (BEXHFERER) (L) pp. 64-67 -

Y ARWEAE TRER , PR T T BRIV 25 FEEpAVELCHEE B TENBET 82
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- BEEFRIRBEAT
MBS A s % > ERIERMNEDSHIE EE] 1909 £ HHia e - HE 1914 £ —IOKEL

HYREs B E S R AR FE B R B I HI55  ERE R aSEREEON TS B e H 2k ER -
SEEEAE 1900 £ FIFHETOAR « FAF] « FFEEHE W RELUBINTSRIE - f&E
FRR TR LTS A R B E T = - BRI R Y& 2 R EE S M5 A 5 DAL
TEF > FEA L TSAIRERIE LU SRR B AV & BUER] - 55—J71 » SEEIfE 1909-1912
R Bl A FIFTEENEEGSH T EREAAE 0 [EERE - FH (Carl Laemmle)
FEEITH T ETER AT ) EEEFIE R F - SR AL SR A T4 1910
FERHMETER > BERAIRY 1915 FRkiriy T T EERELE /4 5] | (Universal Motion Picture Production
Company ) - HE|—JL—OFRAKE - TFAIGN R MAHER T ~ ZW: 432 T T EEE
BB

AR LR e B T A RIVEERR R 240 e E— TS ki Z( Paramount )
FyfEE R - %K (Adolph Zukor) - BAEGtERTE2¥ (Fox Pictures » fH1&81 T — {42 | Twentieth
Century & F " —-FHEAHRITAT L) BYEEE - 187 (Wiliam Fox) ~ AIECK S (MGM) /Y
B% 5 - #8F§ (Louis B. Mayer) ~ 17547 .55 (Warner Brothers ) HYIGFIERfE T - F247% (Harry
and Jack Warner ) » DU BT Effmthas (Columbia) HYREH] - F & (Harry Cohn) - BiEFiE R E
HRELRIG S RIBEEED LR EE) (Neal Gabler) fEHEZE TifHIFE RN
Al iFEES | (An Empire of Their Own: How the Jews Invented Hollywood, 1989 ) SV
BELHT > BTSSR S LA RN ER AT - MFIEEEE R EHE  KREM KB R ED
RES R - EFESEEAETE - ZHERALESTETHREE (lower east side) ~ FHATIH
MRS > MThE L 2 AR PR B R R A E T = o

B MBS —E 4 (1895-1905) » SEZAYAE SRS ~ HESERL - FEN LIT - F 2Ry
ERIRAR - FIEEIR S AU A & il aE » B ZEAE ALy SIS B 2 187 SR T 2 - Ja ity
FIGHIAIEHITS R - WA RIS R 8817 (RIRAE])) - SRS (4R
B )~ SRS HEREUE OREE) AL R A S EEE T - T BEHEAA S 8T
BN ) NEERFE TR - &NE] T 1912 FEEBUF R E RSB —(EFE R
AR AR A RR TSN AR S < ERZE T B Sy A ) RENTFASERTEAE > 8
BEHE s B S5 TR 45 s BUE ~ ST T ELRNEIE &R (feature film) 5 7581 > [H
IFBRAAZ P B IO > B EESAZ IS IL AT S » BRI =AY R b (Studio
System ) > #EMFAAI E 215 K g @I B SUER A -

REPT » S ARAE PRI Z T 2SR REAR SRS AT I B BEEE « MPW Y2
SHENE H.F. H. > BVEFE 32 5% fesl 11 BS80S ~ MUEH TR avmEinsE > 57
TEARBEREE > iR ERETIIANS  BEE—E " &R | (cross-examination) Y=
eI R AR ~ JER ~ PESMINE L OPIZRMmE -
The Moving Picture World {E & (ViE i Ha g - if L7 —5RAMm&WHRMNIEE - TrYRHE
h THRFERE KT - A& RS A (Mr. B. Bordsky-Film Mogul in the Orient. ) -
2RI 22
“ZRAEATEE 29
Y IRBE AL GHEIRNE AR EY (B3 TF) (The Jazz Singer, 1927 ) » B
AUFESHGSA I 5T RN FRLE R SCHURE R 2 BV - BURBSKOE B R A Al A » SRAYIE
fe B IS K EME O -
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REIFEFE I - [FERR I AR SERIAm S A - saT Al RE R R .2 FHY—53 1 > A EIRY
TR B SN AR R OT Y T B SOAIRTALL - A7 AR AR B S T B T P B S B/ N B A
RFKE - SOEREMTT ERIREREEEE] P stk dta 12 A - 0 NARFIHEN - B R&ET
At H BB ET -

BEEET - #ITSRE - EREET mEsRE 19 pREEE

THHE HE

European Jewish immigrants, most of them poor, most of them from Manhattan's lower
east side, none of them practicing Jews, most of them from families with weak father
figures. But together they moved to an almost completely protestant city and created the

most successful form of popular entertainment in America,

RIEA L5 - EIREFRTS
ELagE A B B (T3
PEIT R BRAERI AR

There are a number of major and minor characters in Gabler's story, the most prominent
being Adolph Zukor, who was instrumental in creating Paramount; Carl Laemmle, founder
of Universal; William Fox of Fox Pictures, which later merged with Twentieth Century;
Louis B. Mayer, who built MGM into Hollywood's largest studio; Harry and Jack Warner of
Warner Brothers; and the belligerent Harry Cohn of Columbia

As Gabler wrote of these industry leaders: "What united them in deep spiritual kinship was
their utter and absolute rejection of their pasts and their equally absolute devotion to their
new country....something drove the young Hollywood Jews to a ferocious, even
pathological, embrace of America. Something drove them to deny whatever they had
been before settling here" (p. 4). Gabler believes that these Jewish leaders "colonized the
American imagination” (p. 7). Over time, their films embodied American values; the irony
is that they were made by people alienated from that culture. As Gabler concludes, "the

Jews reinvented the country in the image of their fiction" (p. 7).
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H - Ad s ~ SR GEkHI N2 A > BUR—E T BSER/EESE ) (cross-national history )
AYHTRE A8 HTRER (SRR RERIT/ HERVEEIRN - SEET - ST S S LY
TR B A ER AR -

A& TS SCRTRE AR T #E AJE S | 2 Ay B 35 SRRSO AIGAIBARN® © Samuel Goldwyn (K
=t MGM) ~ Carl Laemmle ( E2EK Universal Pictures ) ~ Adolph Zukor (JR#175% Paramount Pictures ) *

Louis B. Mayer (MGM ) E# Warner Brothers (FE47 7t 55 Harry, Albert, Samuel, and Jack) » &+ JLTH:
SO P R B R B RS ERSE B ARG AR s TR E LE B B R - sl il o B A B S R S R 5
2Z1EKACH T EEIEE ) (Gabler, 1989) » R EIME ~ &I N R - i1 At B EE
e MBARNNEAM T HFHIEART | ARG « 55— 7T A7 QB E R A W S AR L R
et/ (SKRE) Bl (SERERVHAS) 5 RIEIESRE 1917 2 1918 2/ - AHEL B
WUBEACER - WG BUELT Y - 12 B ATA HAMREVE (T. F. K.~ B H ARSI (A E V) ) Z &EBhhE -

W B E BRI~ HEREDL 2 BISRE Y > AT A SEZHA A A A B T A SRS o WD
TEART R - BUERST A iTRIR R B S AR - A L L OFER 2% 5

P AR 1918 AR 1919 4R H AR EISER » H MLt R FA e SE 8 5 S R R as 2 iy sk
BRI -

YOEHHXEEBEHETHERMEH - BLE o X2HEEB MG
http://homepage.mac.com/m_hagino/BJ_site/index.html °

VW R E e Ry "B REACSRR 0 LLEEEEIE R S BB 2 % Robert Flaherty Y
Nanook of the North (1922)F1 Moana (1926)8¢ Merian Cooper, Ernest Schoedsack B2 Marguerite Harrison
= NEAEM Grass: A Nation's Battle for Life (1925)F11 Chang (1928)#3 B E T #44F - BEIR » AR AIME
AR BRSSO H B9{84% > T Robert Flaherty B Merian Cooper % AMMES: » Eorh R ZEEEAY
fim > IR EMREESEREM: (reenactment ) ~ FERSIBEIFILLE BREENIAEE » SERBEM " i#
A THERR ) AR SRR -
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0 (L Institut Lumiere) {5EHEE » AR SRR B —hY 1986 LE4E LIBTREIN " X —
I BB SZ ML EE] ; [T E R IR Y B 2400 1987 455 [HEE > 16 BRI EE — /N JEAY Maurice
Charvet » " B KiRdUL ) ARTFERE A OB EC#% (Law Kar and Frank Bren, 2004, p. 5-6) © £ » —
BN By " BSR4 ) T ERE G E R WY TR L 2T asRR ) (BUEEE)

(1911~ f2ZREE%E > {27~ 577 H9) » BEFLEHE RS A %1 T/A 5] Oriental
Film Co. Inc. FEEHY The Chinese Revolution (1912) ~ BFFRE 5 241 > BB EZE LR LIME A
B G5 THETEMAEEEEE  WHERe AR o it - ZHENWERM, (575
H9) WEIEER > RS MM EEY - NEMHEY  #AfMsrEaEERG 7

BEESE—ORE 1918 FFAVEEH - EEEEIFERAVBUaR 1w EU T BN RV EE 2477 -
TR TR T SRR | (trade follow the flag) HYCIHE - B T —L_ O £ " &
2 BUE N BE3ET Afher | (the Motion Picture Producers and Distributors of America, MPPDA ) EJ# &
Hr (Will Hays ) 54— " & 5 EREES | (trade follows the films ) B CAYZREE ( Nowell-Smith, 1996,
57-58) - Bt > FEEIERAT FEIEUA T AR ATHIMNAL - E85 T PRI ER TS -

TR ~ SR GBMEENINREEE A > Fit (T HEY) 2EREWEATEREE e H T - [FHF
MR (CPEIY) BT ZATE SN BN R - —(E TSRS | AUSRES > SaT i e e e E
FEEERNE -
A i L i
R (E Y SO —ERVEERE - BT E AT BRI - SRS AN EE T R AR s
B 88 -

(8K ) ( Trp Through China, 1909-1915) BYEIE " H3R | & - BJEEEE] 2000 £ 2 &M%

BT -

Hfe Efs  Manilap. 14

® ] AR S - B R A R AR o T R (1905) Z1% 0 EHBIMARE > X
AL o
¥ Jay Leyda {HE AR R (EIEESE ) Bl The Chinese Revolution Fs[E—ERe2 R » it B HIZEF] A ]
Bt BT AR B E] » 26 Jay Leyda: 1972, p. 11 » Z8-FE Frank Bren AI##/EE Oriental Film Co. Inc.
EMEREREEESSCHAE -
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(Spanish-American War, Russian-Japanese War)

HATETY p. 16 p20 p25

Japanese p21

— (B EZREEHYBR LG

"hEERE

SN Tﬂi—r ]

WIER T BREEACER A L AR S AL
HIRMESEY
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BSIA AT AL B/ N2 ~ E SN AR - R A S IS R B B 2T IR B8 ZE( Odessa)
R PE B E  BILRERIM S RS - B TRV - thFEE H CHRERIENY

ESERET) ~ PSR IESAVEE » M1 EAEV OB AR IS ETE A - JREF R B E TR RE X ]
Mg - EEETIUHER - MRS Sk E ALY -

RENRL R ME T EFER SOERMEEE TH I TE- MRS N TIERREE
2RSSR P IR AR B - SE SRS - XIS S IBE R A RE - 10 HAGESSE A AR
(B IR EER R EIRA B OB » EMEFEREEIC FIE ST
L - AR - MEEIEEIES) - WA —UIFTE - ERERZ% - K PAESE K LS
FERIA AR - AR AR EE B - IO 2 - B —(E S R AR L [
B R EEIA - G —HBE NVES > SBBOL T —REIT - AT RERI S SR 252
RAEH > BT ERREIEYEA > I HAEEE B LIRS -

A& A DTy B SR 5 P BB 2R3 - M B B TSRS E ISR E T — RIS IEE - skt
DR - R EIRIEE - RRES SR Ua i B EEE - sERRIEA—EWsk - g
BRI - At S R BhAV SR A AR B - [BIRISEET - MRy T kA IS PR (1898 E)
AR - FRAGATAESEERE > (AEEHF T — 5 G AL SE © M SRR ma s
Th&SEIEEE - N ERAG B ADE AR A KRR S P s - B T — Al ﬂ%ﬁ}{}qﬂl ' H
{REEREE (1904 ) AR S h B IA 2R PR SRR 5 1838 A TP B R A 4 [ SR AN S
[EFHAVIA S REEN - A AZREVERIIAME (1906 ) - SEE SRR ST Sk b
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